
.1

One : Twelve

ONE:TWELVE
Issue 006



Issue 006

ONE:TWELVE

If you would like to submit your 
work to be included in a future issue 

of One:Twelve, send it our way:
onetwelveksa@gmail.com

275 W. Woodruff  Ave. 
Columbus OH, 44140

Issue 006/ Volume 003
Spring 2013

Call For Entries

Online:

Facebook: One:Twelve
Twitter: @onetwelveksa

www.onetwelveksa.com

Follow Us:

Steph Conlan  
Wes Hiatt
Tyler Kvochick
Matt Johnson
Ian Mackay
Tori McKenna
Emily Mohr     Public Relations Chair

Managing Editor
Managing Editor

Design Chair
Editing Chair

 Publishing Chair
Treasuer

Editors



One : Twelve

CONTENTS 

10
14
18

74

26

32
28

48
38

60

83

ANATOMY OF ARCHITECTURE

PERFORMANCE DESIGN WITH DAEDELUS

APPRENTICE 

AN INTERVIEW WITH RICHARD KOLASHEK

WINTER WALKING

ARCHITECTURE INGENUE

HOMES & GARDENS

WHY I DO NOT WEAR JEWELRY

FAKE FILM

IT’S ALL SEMANTICS

Katherine Bennett

Marcus Myerholtz

Levi  Bedall

Jessica Sprankle

Janet Hong

Nawid Piracha

Wes Hiatt

Philip Arnold

Matt Johnson

Annie Bergelin

THE MACHINE IN THE GARDEN
Ian Mackay



Issue 006

And we’ve got them all and we’re not going to lose them—and 
the only way we could ever lose them would be trying to go 
back and do them all over—but we can go on and get some 
new ones and some damn fi ne ones.
       
   -Ernest Hemingway, 1924

Review is a loaded term at an architecture school—
especially when coupled with the word final. A final 
review is the culmination of long hours of work. The 
product is evaluated; and afterwards is rolled up, 
put away, and, for the most part, forgotten. In the 
next semester, we can expect to repeat the process. 
Such is life for students at the KSA.

One:Twelve offers us an alternative to that model. 
Each semester we labor to produce an issue. But 
once it’s printed and on the shelf, we don’t forget 
about it and start the next one from scratch. Like 
it or not, we are burdened with a legacy: readers, 
contributors, editors. We are working from a 
foundation and we must address expectations. 
Things carry over.

That’s not to say we feel restricted. In this issue of 
One:Twelve we review what has been done this 
past year. But we are not wistful—not about to get 
stuck in a holding pattern. Remembering the best 
bits from the past can only help us identify the good 
things ahead. See you next issue.

     
     

The Editors

#In Review
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#ARCHIZINES LIVE
February  1, 2013- February 3, 2013

ARCHIZINES is a roaming reminder of  the 
proliferation of  alternative and independent publishing 
in the fi elds of  architecture. One:Twelve asked: what 
caused this surge? To help us answer the question, 
we invited the editors of  UIC’s Fresh Meat Journal, 
MIT’s Brandon Clifford, and Elias Redstone of  
ARCHIZINES to join us in a panel discussion.
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Levi Bedall

There are three types of architecture:1

1) Buildings: Just buildings 
Architects are not builders, they don’t care about buildings. They 
care about a building’s role in a larger discourse and as such, are 
more like writers, philosophers, or cartographers.  The mere 
building is not architecture because it has no greater depth which 
elevates it to architecture.  Unfortunately, mere buildings take up 
the majority of  our built environment; it is only through sheer 
massiveness that they might be considered architecture. 

2) Architecture as message: Gaining its value by 
acting like something which is established in history. 
Le Corbusier, Mies, Eisenman, and Zaha Hadid: they are all 
straw fi gures for a philosophy of  architecture, a movement, a 
way of  thinking, an aesthetic.  Each straw fi gure plays a role in 
the discourse of  architecture, and when we as students decide to 
include, say,  a curtain wall in our projects (as many of  us have), 
we are participating in a much larger discourse than just a building.  
The curtain wall is homage to Mies, a call for no ornament.  It is 
an architectural sign, displaying a philosophy through its aesthetic.  
The curtain-wall situation is like wearing a USA sweater – it 
displays a message of  sweet freedom to some and greed to others. 
By displaying the message, we display the philosophy.  While a 
studio project may not directly address historical references in its 
argument, every architectural device in the project places it in a 
larger dialectic of  architecture. 
  

FIGURING 
THINGS OUT
The Beginning Phase 

1: Eisenman, Peter. “The end of the Classical: The end of the Beginning, the 
End of the End”. Perspecta, Vol. 21. (1984), pp. 154-173
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The simple use of  an architectural message is empty in meaning 
because it relies too much on the straw fi gure for representation.  
Also, the relevance of  messages gets tricky because there are past 
and present messages.  Classical Revivalism was an honest attempt 
to re-create timeless architecture, a past message (which we so 
laughingly brush aside), was once considered very important. 
The messages of  the present which are very serious will someday 
be old news.  The only difference between the message that has 
meaning and the one of  old is that society believes the message of  
the present.  All messages can be seen simply as dogma, or as an 
arbitrary reasoning of  value in the present.  

3) Architecture as meaning: gaining its meaning from 
nothing but its own internal logic. 
Architects love new meanings in architecture because they give the 
possibility of  new worlds.  In school, the really valuable buildings 
we produce are the ones that display new meaning. These 
buildings take information in the design process and transmit 
new forms of  knowledge in their output.  Signifi cant buildings 
in school are buildings that think critically about a subject and 
display a transformation of  thought through process.  The result 
is only possible through this unique process, and it can radiate 
the new knowledge to intellectuals, or even users.  This happens 
all the time, right now, as I am writing this I am transforming my 
knowledge of  this subject by thinking critically and forming an 
argument.  My thoughts are dynamic, and in the end I will have a 
different meaning of  the idea. 
This mode of  design is arbitrary architecture. 2 It’s the kind of  
architecture that students complain about because they don’t 
think it’s actually architecture.  Arbitrary architecture is using any 
jumping off  point as a start for the design process.  It doesn’t 
matter what the start is for the process, it could be fi lm, trash, 
the circulation patterns of  people, or façade studies of  classical 
buildings, etc..  They are the same importance in arbitrary 
architecture.  The only thing that matters is the process.

2: Eisenman

“Architects love new meanings in architecture because they give 
the possibility of new worlds.  In school, the really valuable 
buildings we produce are the ones that display new meaning.”
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Process relies on methods of  investigating such as diagrams, 
narratives, codes, etc. which bring out the architecture.  The 
process can create new compositions in architecture which before 
were inconceivable.  The potential of  the process is to create new 
architecture.  Not that there’s value in being ‘new’, but that new 
processes allow us to look at history differently, which allow us to 
imagine new worlds.  
Professors hate mere buildings.  Professors hate the simple use 
of  messages in buildings.  Professors love process.  It is rare to 
see a bad project in school as a mere building or a message of  a 
building, rather, the bad projects in school are usually uncreative 
or un-intellectual design processes.  To have new readings is 
to present architecture in a new way, which is interesting; it is 
also what a good project is.  To create new modes of  thinking 
we have to throw away all we know to be true.  For example, 
functionalism and environmentalism rely on a truth to operate: 
that to be functional is good, that the earth is good.  On one level 
environmentalism is very good, but environmentalism can also 
be seen as preventing even more creative designs.  To be stuck 
in one way of  thinking is to lose everything else.  Since process 
architecture is arbitrary it can be anything, in this process all 
presupposed truths should be forgotten so that we can design new 
modes of  thinking, new possibilities, and new worlds.3

3: Robert Somol lecture at U Mich : http://vimeo.com/31747156

“Architects are not builders, they don’t care about buildings. They 
care about a building’s role in a larger discourse and as such, are 
more like writers, philosophers, or cartographers.”
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#FASHION SCHAU
March 22, 2013

SERVitecture’s annual fashion show is a newly minted 
tradition at the KSA, one that we hope is here to stay. 
It’s a chance for students to demonstrate their aesthetic 
prowess minds in the creation of  some groovy outfi ts. 
photography: top: Andrew Mateja bottom: Matt Johnson
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APPRENTICE
Philip Arnold
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No workman, no master, no journeyman will tell anyone
who is not of the craft and has never been a mason
how to take an elevation from a plan.

-- 1496, Regensburg Document



.14

Issue 006

1.
A board is laid down

and the slow gliding of  the plane
will cause the shavings to curl.

Mark the trace of  grain, mortal in its coil,
it is cast off, swept away –

  an oak spur, a breaking wave.

2.
From a stone’s drop into still water
Dante calibrated his circles of  hell,

keeping salvation plumb with the dipped line.

3.
The corruption of  the horizontal is to forgive the shim.

4.
Perdix found a fi sh’s spine along the beach

from which he fashioned 
in iron the fi rst saw.  Not to be outdone,

Daedalus, his uncle, 
built a tower of  hewn wood, from which

he cast Perdix to his death.

5. 
For closures maintain the fi xed ambivalence of  the hinge.
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6.
Think of  bracings.

The Pantheon’s gold pins.
A house of  cards.

By generation, do not inherit the sword
or civics, but dwell within the cathedral’s pillar,

buttress and vault.

7.
By measure Virgil mixed it right

and mortar was made of  sand and ash
and with his hands and ten,
ten sons of  Homer’s men,
he laid the foundation out

on which he would fashion Rome.

8. 
Regard the dreaming mind of  the carpenter –

how the mark is an ideogram of  measure,
the blueprint calligraphy to the nail,
and in the jointed ends of  the lodge,

the angle is always square.

9.
What you make of  this will not matter –

it will be broken down, re-scaled and assembled.
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PERFORMANCE DESIGN 
WITH DAEDELUS
An Interview with :  Alfred Darlington

I had the chance to check in 
with Neo-Victorian electronic 
producer Alfred Darlington, 
better known as Daedelus, 
during his most recent US 
tour. He brings with him a 
new visual show dubbed 
Chaya--a term those familiar 
with the Sanskrit language 
would know to mean 
“shadows”. We discussed 
how a musical performance 
could be translated into an 
engaging visual and spatial 
experience.

Interview by: Nawid Pirachi
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The show, a collaborative effort between Daedelus and John 
King, known for his work with Flying Lotus and Dr. Strangeloop, 
focuses on the motion capture of  shadows cast by the performer 
and is combined with projections within these shadows. 
Daedelus has long been interested in the performance design 
of  his shows. On his last tour he debuted Archimedes, a robotic 
remote-controlled wall of  mirrors. I stopped by the second night 
of  this tour at the Beachwood Ballroom in Cleveland to fi nd out 
more about Chaya and how design infl uences his performance and 
music. 

A. I’ve been subject to so many different ideas and installations. 
Just by getting up on stage you are taking up a space. And you are 
occupying a space in a way that there are all these years of  lighting 
design and sound design that play to what your positioning is and 
what you’re doing there. I’ve been subject to all these different 
experiments that have been going on for years and I’m just part 
of  that lineage of  experimentation. With why is a performer on a 
four-foot stage, playing forward, with an instrument that you can 
see the fi ngers moving across?
It’s really interesting that there has been a revolution in bass. So 
the music wants a certain amount of  bass, but the rooms aren’t 
necessarily good for that. If  you are familiar with acoustics in 
architecture its hyped up in certain parts of  rooms. There are 
these rooms out there, and usually it’s by accident, that are perfect 
for sound. And they are small dingy rooms in the basements of  
strange places that have lived on for years as venues because of  
these kind of  strange acoustics. And there is the occasional Sistine 
Chapel that gets it right in a different way. That’s kind of  where 
I’ve been coming from, so I’ve had a lot of  perspective going in 
and trying to make a performance.

 

Q. As an architecture student, one aspect that I 
am drawn to in any live show is how the physical 
performance is designed. I know you recently created 
your own visual show, Archimedes, and now are 
premiering a new one. Where do you draw inspiration 
from when planning how to curate your visual show?
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Q. Your live music has an aspect of improvisation to 
it. Do you carry that improvisation over to the visual 
show?

Q. So how do you play into that idea of moving to 
create shadows?

Q. You use a lot of samples throughout your music, 
both live and recorded. How do you decide what to 
sample and when to do it directly or recreate it? 

A. Absolutely. I wanted shows that could adapt to the situation. 
Both shows--this show in a different fashion--but Archimedes 
for instance has a human operator, so that every mirror is 
controllable by this operator who can play it like an instrument. 
By both projecting different light on to it, from direct sources 
or from a projector itself  to create visuals, and also through fog 
effect and through my own performance. Everything is kind of  
communicating together with the audience.
Now this new show is different in the sense that the operator is 
doing a lot behind the scenes. The operator in this case is John 
King (Timeboy). And he has a great history with other visual 
shows. But he has a thing where basically the shadows I’m casting 
will become the information the computer is utilizing, so I am a 
little bit more in control of  the visuals. If  I move less there will be 
less shadows cast but if  I move more there is more room for him 
to work. So I think it’s like a nice question mark that I wanted the 
visual show to ask me.

 
A. I haven’t played with it too much but I want to try to get more 
active. I don’t know…it’s funny like moving on stage is such a 
natural act but like what could be more embarrassing than gyrating 
to your own music in a public place?

A. There is an aesthetic that I think is important, where if  
something is done you don’t sample it. And that doneness is 
totally subjective. Like a really good song shouldn’t be sampled. 
What are you going to do with that? You’re not going to improve 
upon it. You’re just going to mess it up.
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Q. I remember hearing that you were inspired by 
Joseph Cornell during the time you were making the 
album “Love to Make Music To”. What other artists 
have influenced your songwriting process?

Q. So in the way that he creates these spaces that you 
can put yourself in and call upon familiar feelings, do 
you try to create an environment when you are making 
music that a listener can occupy in their mind? 

So sampling in a way- it’s an amazing moment because you can 
borrow from these rooms in the past. These spaces that you’re 
never going to get to, these players you’re never going to be able 
to afford, these situations that aren’t allowable to someone like 
me. And suddenly you can have it at your fi ngertips. You’re gonna 
Bernard it, like that artist. So I stay away from that kind of  stuff  
but I also stay away from stuff  that feels too begging for a sample. 
Weird open breaks that maybe I’ve considered in the past but 
nowadays I stay away from that kind of  stuff  as well because it 
doesn’t call for anything. It’s just there

A.  Joseph Cornell is a particularly interesting person because a lot 
of  his work if  you show someone who is uninitiated in the world 
of  fi ne arts, there is some balance in his work which is irrefutable, 
you can just feel it… it does things. I really like this idea that a 
lot of  dance music just has kicks because you’re supposed to 
have a kick and you have BPMs because you’re supposed to. 
There is something about having something that really calls for 
placement and purpose. And “Love to Make Music To” being 
an ode to a certain era but than really trying to curate that. But 
Joseph Cornell is an aspiration- don’t get me wrong but I feel 
like that record or any of  my work has anything on that kind of  
balance he found... the synesthesia really. He has stuff  that tastes 
like something. It tastes like the ocean or something. It’s crazy! So 
I like that idea that with his work, although not ephemeral and 
music being ephemeral, there is very different communication 
with the audience and the person who is creating it. There is a very 
different method and there is still something about his work that 
transcends just like sitting there.
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A.  Absolutely, and sometimes it’s more fi lmic. Sometimes is this 
reality or sometimes it’s very banal. It’s very much like the music 
is made for you to pay attention to your own uncomfortableness, 
and that is a kind of  communication.
 I really like this idea of  romance; I often talk about it in my music, 
I want there to be a romantic feeling. But that includes all these 
uncomfortable feelings. The kind of  sick feeling in your stomach 
when you lose someone you love, or the getting high that takes 
your outside of  yourself  and makes you do stupid things when 
you are fi rst falling. I want that kind of  stuff  to be there but 
(pause) I don’t know if  I get there. 
But those kind of  spaces are really important to me and emotional 
spaces…its often interesting how people, both with fashion and 
architecture, don’t understand the communication that’s happening 
between them and their space or what they’re wearing. And that’s 
something that a lot of  these more abstract artists do very well 
because you can paint in these broad strokes but with something 
so utilitarian that it isn’t fashion unless you’re wearing it, it’s not 
architecture unless you’re in it. You know you don’t think about a 
group of  trees as being architecture but its actually very exquisitely 
done architecture or a very old architecture. But yeah it’s like this 
weird artifi ce of  having it have a form.

Q. Do you see any connection between electronic 
music and architecture? I think music and electronic 
music in particular invokes a sense of space in the 
listener’s mind. For example, experiencing Brian Eno’s 
“Music for Airports” in an actual airport is extremely 
suitable and serves a purpose of diffusing the hectic 
pace of an airport terminal. 

A.  Music is this ephemeral experience; it kind of  comes and 
goes. But it is also something purpose built. It is a service industry. 
People in my position, we are providing a service. Sometimes 
that service is to be a soundtrack to a very specifi c night and 
sometimes it’s in the service of  inspiring. Literally, you used to 
have bands that would play at battles to encourage moral strength 
to face oncoming death. That’s weird! 
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Q. Some musicians have actually composed music 
strictly for certain venues. Record label Ostgut Ton 
was specifically created for the development for the 
physical space of Berghain in Berlin. Nicolas Jaar 
recently put-on a five-hour performance created for 
a geodesic dome at MoMA PS1. Does the space you 
play in change the music that you play?

A.  Absolutely. It’s not just the speakers it’s the space and 
how people are interacting with the space and how people are 
interacting with the space. I mean for me, it does come down to 
the person in the space rather than the space itself. But of  course 
that’s all a lie because a person is existing in a space because they 
are fl owing through the structures they’re given. If  you put a 
column in a middle of  a room there will never be a vibe. People 
will never get over it. It’s funny, it has nothing to do with the 
way people are interacting with the sound or the performer even 
because they could move off  to the sides. But as soon as you 
disrupt that medium-I’ve experienced it before there are some 
rooms with weird structural columns and it just doesn’t go. 

That’s a really strange purpose for this thing that we do some 
commonly and so openly now. Architecture is really the same 
way, in my opinion. It serves its purpose of  just you know, you 
sleep it in, you shit in it. It’s very base at times, like the most base. 
But then the higher service, this inspiring service, when you go 
into a room or you’re in a space that really transcend and really 
connects you with a greater purpose. It’s powerful. And I like that 
connection a lot and I think often times air in a room, literally the 
sound of  a room, is actually part of  that space. And you’ll see, I 
mean I do a lot of  touring, and in every one of  these spaces there 
is something about the way the speakers move the air in the space 
that creates the room. It doesn’t exist when the lights aren’t on and 
the speakers aren’t on. The room totally changes size and shape 
when the sound system is going and its not just volumetric tricks, 
its like there is a frequency reached and tones because of  it. And 
that’s information that is beyond the reasoning of  an aesthetic of  
one or the other its actually real basic purpose. 
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Q. Other than your latest music video featuring the 
robot house in SCI-Arc, have you had any other 
collaborations or interactions with the field of 
architecture?

A.  Well my grandfather was an architect in Chicago. He designed 
restaurants. I never knew him as a child but having a sense of  
his work was both appreciated and decimated. Chicago being 
an evolving city, there’s no more examples of  his architecture. 
I can’t go visit these places, even though I was told through a 
variety of  family friends that he made lovely restaurants. Really 
good kitchens especially, which is apparently a diffi cult thing for 
that kind of  craft. But I think that connects me with this kind of  
truth where you make something with this kind of  high amount 
of  purpose that people might enjoy but it’s going to be gone, it’s 
going to get lost. And that has to be part of  the experience. It has 
to be ephemeral. And as much as we think of  architecture as you 
know we make something out of  stone or steel as being lasting, it’s 
not. It’s going go down someday too. So it’s all ephemeral. 
Other than the robot house though, I haven’t heard of  many 
of  the people who are in my peer who group got the call to be 
architects. There is a specifi c class of  person who seems to take to 
it really well and they seem to like music. So I know a few of  them 
but in terms of  most of  the people that are in my peer group 
that make music that they are inhabiting- they might as well be 
architects for the records they make and for the plans they draw 
up. But they just happened to have chosen music as their medium. 
There is a part of  the brain that isn’t order or logic or reason and 
yet its not communication its just music and I think the same thing 
about architecture. There are certain people who seem to sit in 
places differently. 
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#ARCHIZINES
Feburay 1, 2013 - March 8, 2013

The ARCHIZINES WORLD TOUR, a traveling 
exhibition of  independent zines from around the 
world, landed in the KSA’s Banvard Gallery. Professor 
Kristy Balliet designed the exhibition with student Paul 
Adair and One:Twelve’s Tyler Kvochick. One:Twelve was 
awed and inspired at the sight of  its peer publications 
spread out over the tables fashioned by Balliet & Co.
photography: Emily Mohr
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it was because the air was so cold that the fl owing 
water froze. 
an icy surface formed,
trapping the stream 
gasping and gurgling under the translucent glaze.  
the days that followed rendered Walhalla white. 

.24Photography by the author

WINTER 
WALKING
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slow and steady snowfall in persistent 
method
announced the exquisite condition for an 
evening walk.
as snowfl akes fell 
they were exposed under street lights,
casting shadows upon versions of  
themselves 
already piled on the ground.  
everything glowed. 
this was a new place
different from the one familiar to me before 
the winter came.

new perspectives framed against the white 
canvas 
revealed striking geometries.
the composition held softly.
intriguing
provocative
and delightful. walking 

simply to witness this spectacle. 
senses full and open to the mystery of  the 
surrounding still life. 
the quiet scene at midnight 
is a fresh and sensual place. 
whole body alert to the feelings
as muffl ed creaking footsteps trod through 
the snow 
up the ravine, 
content in this moment.  

a winter walk
is something to remember.

- Annie Bergelin.25
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THE ADOMINITION 
OF NEGATING THE 
PLEASURES OF 
DENIAL OR
WHY I DO NOT WEAR 
JEWLERY
“I am a deeply superfi cial person.”

-Andy Warhol

I came to an age where I was no longer interested in drawing 
people or things but drawing plans, maps, and sections.  In 
these, I was able to envision things no one else could, I could 
create a world that was mine and mine alone to explore and 
discover.  I did not have to share it if I did not want to, and I 
would draw rooms for other people that would signify their 
presence.  Special attention was taken to make sure that every 
person had his own unique and personal bedroom, what 
could be considered his own existential space, in the words 
of Norberg-Schultz.  Yet, the inhabitants were usually never 
drawn.  Their characters were projected into the treatments of 
the rooms.  Certain persons would have elaborate canopied 
beds with gracious Juliette balconies overlooking their own 
private rose garden, whereas others would have very Spartan 
accommodations, with simple furnishings belying both the 
relative importance, and nature of the given character.  In the 
rare case that they were drawn, they would stand side-by-side 
somewhere outside the building, more diagrammatic, or, as 
actors are during a curtain call.

Part I Actors
Marcus Myerholtz
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Erving Goffman purports in The Presentation of Self in Everyday 
Life (1959), that in face-to-face interactions, people take a 
dramaturgical approach to how they present themselves. To quote 
Jaques from Shakespeare’s As You Like It.:

All the world's a stage
And all the men and women merely players;
They have their exits and their entrances,
And one man in his time plays many parts ...

 We exist, more than ever, as individuals with complex and 
multiple, often confl icting, desires.  Our projection of  ourselves 
in discrete instances affords us a fulfi llment, or completion of  
something, when in fact the notion that something can be 
completed no longer exists in toto.

 It is well known that children use dolls to reenact complex 
and deeply-seated emotions.  These dolls, and they may as well 
be called actors of  a certain sort, allow us to project outwards, 
beyond our superegos, and into something that approximates 
the meta-critical understanding of  self.  In creating a fi ctitious 
relationship between the dolls, we produce something akin to 
an architectural project.  A projection of  self  is the primary 
architectural act of  inhabiting an existential space.

Reality was always something malleable, something that could be 
altered by merely jumping into fi ction.  A video game such as The 
Sims offers something truly remarkable; it seductively removes 
the self  from reality, and into one of  alternate reality, allowing the 
self-same meta-critical understanding to take place.  Architectural 
aspirations do not stop at the mere creation of  houses, but 
continue into the creation of  the inhabitants as well.  Houses 
in The Sims are containers for characters, actors.  Apart from 
spending long days designing, building, and furnishing houses, it 
is equally possible to spend hours calibrating every single feature 
of  its characters from the shape of  their brows to the width of  
their noses, to the projection of  their lower lips, and then move 
onto what they wear, their makeup, their coiffures, their facial hair, 
and so on.  The characters themselves are a form of  architectural 
production - an ingenious outlet of  obsessive desires for exploring 
alternate realities.  
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We simultaneously inhabit these characters to see the world that 
we have created through their eyes.  Managing the needs of  the 
inhabitants seems a sad irony of  the gaming world.  The free will 
option is lovely.  The inhabitants are wired through an algorithmic 
system to respond to their own depreciating needs in order to 
survive.  Their decisions, like nature, are effective, not effi cient.

What emerges is a sense of  the quality of  creation that may take 
place, one that may be equated to reality as well, simply put: 
everything you do, everything you create, everything you wear, 
every decision you make is a direct representation of  the self, 
whether you realize it or not.  Understanding this, and acting on 
such, is to take some control of  the self.  We may curate ourselves 
as one would an exhibition. We are catalogues of  our previous 
experiences and upbringings that we, as social beings, wish to 
convey or conceal.  Indeed, are we not actors in our paradoxical 
projections of  ourselves onto others? 

And yes, you can indeed judge a person by their shoes.
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#BEAUX ARTS BALL
May 12, 2012

AIA and SCASLA join forces at the end of  each year 
to put on the KSA’s gala event. It’s a time for students 
and faculty alike to get swanky, let their hair down, and 
boogie ‘til the cows come home.
photography: Paul Miller
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Figure 1. Architectural rendering of  modular habitat by student Rachel Mckinley
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This paper revisits anthropocentric terms and forms of  ‘home’ through 
the low-density urban context of  my collaborative landscape/architecture/
research project, ‘modular habitat’ in Columbus, Ohio. The project 
questions norms of  residential redevelopment implicit in current discourse 
on urban agriculture, itself  shaped by older problematics of  class, 
race and gender in relation to property. I argue for virtual and material 
architectures that dislodge exclusionary boundaries between species, scales 
and opportunities ascribed to the act of  living in space. My concerns are 
political and environmental, stretching between social structures and their 
materialization in the architecture of  a redevelopment project in progress 
in Columbus. At issue, fundamentally, is the cultural encoding of  space 
that determines who can access the spatially fi gured sites of  safety and 
security that ‘home’ connotes. ‘Domus’, the Latin word for the upper class 
home, conveys a bounded territoriality to ideals of  single family housing in 
the U.S. It embodies social and physical, virtual and material, relations. Its 
proprietary formulation of  home colonizes the shared realms of  animal, 
plant and mineral, domesticated as the normative family pet, lawn and 
house. These naturalizations of  the domestic deny home to outsiders, 
identifi ed as vagrants, pests and vacancy. Such subjective naturalizations 
continually displace and replace outsiders, so-called ‘others’, through 
a neoliberal coding of  spatial reorganization and rebuilding, which 
simultaneously commodifi es its privileging norms. The implicit exclusions 
of  urban renewal redux underwrite a cycle of  what I’ll call disreplacement, 
continually reproducing virtual and material externality, and thereby 
precarity.

Introduction

Homes

How can ‘other’ uses and values of  home rescript the prevailing terms 
and forms that domesticate externality? Elizabeth Povinelli writes: “within 
a neoliberal framework any social investment that does not have a clear 
end in market value… fails economically and morally” (2011, 33). But 
can one change the frame, literally, physically, materially? Instead of  new 
urbanist models of  exclusion, I’m shopping for architectures that remake 
disreplacement. I’m looking for the freak disreplacement fi gured by a 
model of  co-habitation, shared living in, that reoccupies the virtual and 
material interdependencies, the insides and outsides, of  home. I’m after 
the responsiveness that Donna Haraway (2007) conditions as “respecere”. 
Haraway draws on the Latin ‘to look again’, tied to “the act of  respect” (19) 
with its combined meanings of  consideration, perception and looking back. 
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Gardens

Following Haraway, my modular habitat project turns to other species and 
scales of  home. The fi rst modular habitats are located in the backyard 
of  The Godman Guild Association, a community service organization 
with education and gardening programs. This guild represents a more 
democratized version of  the European guild house, offering services to 
its immediate neighborhood and the larger city. The habitats’ placement 
here, within the chain-linked boundary of  a populist institution, along the 
street leading to rows of  new urbanist houses, interjects other, outside 
forms of  use, value and home. The soft plastic forms counter the hard fl at 
surfaces of  the “creative class”, single family Weinland Park Homes down 
the street. It’s a quiet interjection, though, sitting lightly and detachably 
on the ground. The aesthetic expresses a material plasticity disengaged 
from the redevelopment’s stolid concrete foundations, in the manner of  
Homi Bhabha’s “aesthetic distance” (1992). This distance, too, relies on the 
constraints that defi ne and bound it, but fi nds a critical opening inside them.

The habitats’ design is based on the plastic hoop house. Its lightweight, 
tensile architecture, common in the farming and nursery industries, lends 
itself  to the portability called for in a highly mobile neighborhood. Its 
redesign into modular units adapts to different forms and densities of  
housing, from duplex yards to apartment balconies. The modular habitats 
consist of  redesigned hoop houses and raised beds for vegetable and 
fruit gardening. Our plastic houses are constructed with inexpensive PVC 
frames and a special UV fi ltering plastic. The cheap, resizable houses 
are for vegetables and fruits, the insects that pollinate them, the worms 
that oxygenate their roots, and the soil microbes that feed them, binding 
their human domestic partners into relationships of  co-habitation. Their 
productive benefi ts exceed their material and environmental costs by 
extending the growth season through passive solar energy and by averting 
the use of  pesticides and fungicides (Kovach 2011). Raised beds are 
constructed with pervious and impervious barrier materials, galvanized 
steel mesh fencing, steel reinforcement bars and compost-heavy soil (fi gure 
3). Rain barrels connected to the irrigation system collect stormwater for 
partially off-grid watering. Bamboo grown in the raised beds – whose 
construction reveals rigid plastic barriers for containment – will more 
cheaply and sustainably replace the PVC framing in future modules, on site 
and off.
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Negotiations

If  we had no appetite, we would be free from coercion, but because we are from the start 
given over to what is outside us, submitting to the terms which give form to our existence, 
we are in this respect – and irreversibly – vulnerable to exploitation. (Butler 2002, 9)

 The project understands urban space “as inhabited worlds infused 
with many forms of  value, rather than as property or according to capitalist 
forms of  exchange-value only” (Till 2012, 6). OSU’s International Poverty 
Solutions Collaborative (now defunct) and Food Innovation Center funded 
the project proposed as ‘A Demonstration Pilot for Urban Agriculture, 
Ecology and Entrepreneurs’. Through the next phases of  the grant year, my 
faculty collaborators will: (1) create a business plan for marketing and selling 
the garden’s fruit and vegetables, (2) quantify and analyze harvest, nutrient 
and profi t yields, and (3) pre- and post- survey neighborhood residents that 
take training workshops for yard gardening. We will apply for extramural 
federal grants next year using our qualitative and quantitative seed data, i.e. 
the market output valuations that Povinelli criticizes for their neoliberal 
framework. While agreeing with her critique, I cannot discount the loud call 
for marketable skills and jobs in the neighborhood of  my project. I can’t 
ignore the mothers who fought for yard space outside their (subsidized) 

Figure 2. Architectural rendering of  modular habitat by student Rachel Mckinley
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rental units, or the funders who will pay for research into architectures of  
inclusion, or, frankly, my desire for a tenured job in academia. I respect 
Wagenbrenner for recognizing and supporting the commodifi ed yet 
functional complementarity of  an urbanized agriculture that disreplaces 
a sub-urbanized golf  course. But I cite Butler in trying to stretch the 
institutional frames of  power, re-cognition and identity without denying my 
dependence on those frames. 
 My project crosses conventions of  research delimited as ‘social 
science’ or ‘natural/physical science’, as Haraway suggests. It combines 
social, material and ecological research into the socially, materially and 
ecologically iterative processes of  form making. Iconceive space as a 
conditioning of  occupation that is known through bodily sensation. I 
know home in naming it. But the space of  home is also felt, smelt, tasted, 
heard and seen. It is voiced, physically, as it is termed, socially. It is formed, 
materially, as it is practiced, virtually and bodily. Till argues for the tangibility 
that I seek to unfi x –  portably, accessibly, bodily – within the built 
environment:
Because the meanings of  a city are not stable in time or space, the politics of  memory also 
refers to the practices and motivations whereby groups attempt to ‘fi x’ time and identity by 
deploying the material and symbolic qualities of  particular places and landscapes. (2012, 7)
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 Till differentiates from the spatial fi xity of  neoliberalism the 
“intimate relationships” that attach to “affective networks” and lend 
“thick meaning to an inhabitant’s experience of  place and the city” (10). 
Architectures of  home temporally occupy conditions of  materiality and 
abstraction. Their embodied forms enclose and codify and represent other 
bodies, as bodies live in and commodify and represent them, in time and 
space. Bodies, as Judith Butler points out, are constituted socially and 
physically (Butler 1997). Like her, “I’m interested in the modalities of  
performativity that take it out of  its purely textual context” (Butler quoted 
in Bell 1999, 169). ‘Modular habitat’ demonstrates that architectures of  
home perform (Till 2012, Blount et al 2007) as fi gures that encase other 
fi gures, like shape-shifting Russian dolls, in relational landscapes. Willingly 
or not, the performance engages multiple, interdependent scales and species 
of  actors. As Bhabba shows, “the intimate recesses of  the domestic space 
become sites for history’s most intricate invasions” (1992, 141). 
 The project’s DIY methodology and aesthetic efface my co-
researchers, students and me as project architects. The anonymity ties to 
a goal of  physically crossing the Guild’s fenced boundary into the home/
yard spaces of  the surrounding neighborhood and maybe beyond. Does 
its object of  diffusing freak disreplacements amount to a disingenuous 
de-situation of  our authorship (Haraway 1988; Moss 1995; Knopp and 
Brown 2003)? On this question I refer to Natalie Oswin’s argument “that 
the advancement of  a critical queer approach to developmental time is 
necessary to begin to undermine an illiberal politics of  pragmatism in this 
global/creative city” (Oswin 2012, 1626). With her and Binnie (1997), 
I’m in the market for materialities as well as virtualities marking multiply 
embodied and identifi ed “sensuous intersectionalities” (Muñoz 2009, cited 
in Oswin). Many others live in and enact such forms and terms of  home 
(Blunt et al, 2007). As a landscape/architect I deal in these most physical 
of  intersections to counter dead-ended, universalizing claims of  abstracted 
boundaries. My collaborators and I are in process of  creating and publishing 
open-source diagrammatic construction manuals for dissemination through 
the training workshops, the Guild’s adult and child education programs, and 
online. Is this a one-way, paternalistic ‘exchange’? So far, sort of, though we 
have collaborators outside the university, and our modular, mutable designs 
encourage adoptive redesign that I anticipate learning from. My adherence 
to this and other landscape/architecture projects depends on its proliferative 
rescripting by others (Rose 1997; Till 2012), of  various species. And still, 
the project carries an aesthetic countering that of  the “comfortably priced” 
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Weinland Park Homes (weinlandparkhomes.com). Is it important that the 
PVC frames are lavender and the plastic is a translucent – not transparent! 
– milky white? Yes, absolutely (says the masked design team). But I hope 
the aesthetic can adapt, squeeze, shape-shift into the yards, front porches 
and creative tastes of  the neighborhood’s residents. By designing for 
mutability and mobility – parameters of  the project’s modularity – do we 
unwittingly reinforce a message of  disreplacement? Or can new forms of  
architecture stake claim to real estate in the city without domestication by 
the urban redevelopment market? How can access to the material means of  
architectural and agricultural production secure living space for ‘outsiders’ 
inside the capitalized power regime bounding home? I don’t have these 
answers yet, and like Rose, don’t aspire to complete resolutions. My ending 
questions guide this and potential future projects, toward which we’re 
collecting our liberalized “seed” data.
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#POSSIBLE MEDIUMS
February 7, 2013 - February 10, 2013 

Professor Kristy Balliet chaired Possible Mediums, a 
week-long conference co-hosted by the KSA, UK, 
UM, and UIC. Students and professors fl ocked from 
around the Midwest to participate in a series of  
workshops and  discussions focused on exploring 
mediums that are not standard to the discipline 
of  architecture. It featured designers engaged in 
speculative architectures and sought to produce 
a dialog that could shed light on their collective 
foundations and futures.
phophotoggrapraphy:h  Andrew Mateja
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IT’S ALL 
SEMANTICS
Matt Johnson

Alternate definitions on the perception of 
realities that have shaped misconceptions 
about the creation of the modern landscape.
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A collective reality has 
been created.

This reality has been 
filtered through the 
perversions of culture.

This reality has 
structured the 
perception of our 
landscape. 

This reality can be 
represented through an 
alternate lens.  

These images are the 
outcomes of another 
reality.
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excessive sustenance / necessary subsistence
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IDEAS ON AUTHENTICITY

Interpretations of and riffs on the ideal of the American Pastoral 
and all of its parts have frequently been the subject of pop 
culture musings, with perhaps the largest output in the world of 
film. These films use a generic set of architectural characters 
- farms, fences, and barns to name a few - to create different 
settings performing as narrative blanks that are then acted upon 
by a character.

In an attempt to update the authenticity of the Pastoral barn, I 
have collaged different movie posters of films that will never be 
released, casting the barn (coincidentally always from Ohio) as not 
merely a setting but a supporting actor.
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Summer 1976, Pomeroy, Ohio: area farmers’ 
livestock has been disappearing for months 
now. A new, unnamed farmer moved into 
town last spring and has largely kept to 
himself, working within his now decrepit 
barn--or so the neighbors thought. Past the 
locked doors of that sinister construction, 
something terrible is about to happen. The 
farmer’s macabre musings can no longer be 
satisfied by killing local animals. In a series of 
increasingly demented events, the villain takes 
to chasing innocent neighbors into whatever 
lies behind the doors of his death barn.
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Cheryl, a former farm girl, has moved to 
the big city in an attempt to find herself 
and start a new life away from her agrarian 
roots. All is well in the thriving metropolis 
of Chicago until an innocent trip home 
for a family reunion in the ancestral barn 
turns Cheryl’s life upside down. When 
she bumps into her former high school 
sweetheart, who still lives in the area, 
Cheryl falls in love again and is forced to 
reevaluate what’s truly important. She must 
choose between the hustle and bustle of 
the city or the simple farmhouse life that 
waits for her at home.
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School is out for the summer and Oberlin 
College freshman Paul’s parents are out 
of town for the week on vacation, leaving 
their large northern Ohio farmhouse and 
barn to their son. What could this mean for 
the somewhat reserved and awkward, but 
always well-intentioned English major? One 
giant-ass party, of course! In an effort to 
throw a rockin’ good time for his classmates, 
Paul throws open the doors to his new 
found rager-barn. The event starts without a 
problem, but things go awry as the evening 
progresses, and our party protagonist 
must save his family’s farm from inevitable 
destruction by beer bong and fireworks.
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In this family friendly tale of bovine 
mischief, Bo the cow is up to no good. 
Scheming away with the other animals 
of the farm, Bo and his friend devise an 
elaborate thirty-five step plan to stealthily 
extract Farmer Jo’s tractor from his barn. 
This requires, among other things, the 
big red barn’s complete cooperation, as 
the pack of delinquent livestock must rig 
each and every knob and hinge into a 
complex machine to ensure the tractor’s 
unnoticed departure. A story of lighthearted 
tomfoolery and unexpected friendships, Bo 
and his barnyard pals are sure to delight.
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Blood, gore, and zombies abound in this 
grindhouse spectacle of the undead. 
A farmer’s livestock has developed an 
unknown disease, and has poisoned over 
half of a small Ohio town’s population. 
Fortunately, the townsfolk managed to lock 
the infected persons away into a collection 
of large barns scattered throughout the 
town. They have been forgotten for years 
now, and the town has returned to relative 
normalcy--until now…
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[Excerpts From] 
An Interview With 
Richard Kolashek

Richard Koshalek is the Director of  Smithsonian’s 
Hirshhorn Museum and Sculpture Garden since 
April 2009. Previously, he served as the director of  
The Museum of  Contemporary Art in Los Angeles 
for nearly 20 years.

By: Janet Miju Hong
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It happened almost accidentally. I was working with 
an architect in Minneapolis, having just fi nished 
architecture. Working with me at the fi rm, which 
was working in projects like the new airport in 
Minneapolis and the new public library, the baseball 
stadium, was the wife of  the director of  the Walker 
Center. Her name was Mildred Friedman and she 
was a wife of  Martin Friedman, who was a long-
time very distinguished director of  the Walker Arts 
Center for thirty some years. One day Mickey said 
“Richard, we’d like you to come to the Walker Arts 
Center and design installations.” Because they were 
moving out of  the old building and they were going 
to tear it down. And they were going to build a new 
building by Edward Larrabee Barnes. So during 
that time when they were under construction, on 
the site, Martin Friedman had the idea to sort of  
start a guerrilla museum, like the guerrilla warfare. 
Where you show up and you do something then 
disappear. And he wanted to use the complete city of  
Minneapolis. He wanted to use abandon buildings, 
parking lots, he wanted to use theaters, department 
stores, to bring what the Walker did to a larger 
audience. Simply bring it to them. It was a brilliant 
idea. We used the same idea in Los Angeles before 
the Temporary Contemporary. So I went to work 
at the Walker that way, and then I got a Masters in 
Art History from Minnesota after that. But the idea 
that was important to me was that I got to work 
with creative people. The whole idea of  the Walker 
intrigued me and then dealing with contemporary 
art going forward. It’s been a very long history, but 
it’s been about engaging with the creative people and 
accomplishing interesting work. 

How did your interest in architecture evolve into your career as a 
curator, then to being a museum director?

“Martin Fried-
man had the 
idea to sort of 
start a guer-
rilla museum, 
like guerrilla 
warfare. Where 
you show up 
and you do 
something then 
disappear. And 
he wanted to use 
the complete city 
of Minneapolis.”
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What is the value of architecture within the identity of museums?

According to my research there was no open competition for 
design of the seasonal addition that became the Inflatable. 

I think there have to be equal sides between the 
quality of  architecture, within the building or 
museum, and the quality of  work that is shown there, 
either in the exhibition or the permanent collection. 
And you look for this balance. I learned this way 
back but it was reinforced when I was chairing the 
architecture selection committee for the Disney 
hall. And as you know we chose Frank Gehry. But 
when we traveled to look at concert halls, every time 
we went somewhere, visiting Isaac Stern or Pierre 
Boulez, I’d ask only one question, ‘Does the quality 
of  your performance go up when you play in a great 
hall?’ And they all said yes, in different ways. So then 
I realized that if  we built a great work of  art, called 
Disney Concert Hall, the quality of  the performance 
by great musicians, like Pierre Boulez, would go up. 
And the audience for that concert would hear the 
best work by the best artist in the world. So that was 
the goal, to build a concert hall that was a work of  art 
like the great Stradivarius.
So the other component here is to not only solve 
problems through architecture, but also create new 
opportunities; to make a connection in very different 
ways, to the largest audience possible. There has to 
be a great respect for the audience and architecture 
has to help cultural institutions in broadening access 
for large segments of  the public who usually do not 
attend museums or concerts. 

No.

“So then I 
realized that if 
we built a great 
work of art, 
called Disney 
Concert Hall, 
the quality of 
the performance 
by great musi-
cians, like Pierre 
Boulez, would 
go up.”
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Yes. If  I can make the decision on what architects, 
without having a committee and without having a 
lot of  discussions, I’d prefer that. And so there was 
no discussion about what other architects could 
be involved in this. And it was going to be Diller 
Scofi dio and Renfro from the beginning, and I 
made that decision. I chose them because I was 
impressed with their experimental instincts. Their 
experimental projects like the Blur Building, which 
I got to experience. I admire them, all the architects 
in that fi rm. So, I knew they were the right studio to 
work with for this project. A project with a purpose 
to convene the great thinkers of  this world and to 
generate a global dialogue that will lead to new more 
original ideas, that’s what it’s all about. So yes, I just 
made the decision.
Seeing the Blur Building, and seeing how they 
approached the problem of  the World Fair 
Pavilion was the fi rst indication. But I also like their 
personalities. They’re confi dent and courageous. 
Artists need to have courage and they need 
confi dence in their ideas. And they’ve got that, so it 
was an easy choice. 

Did you only have DS+R in mind from the beginning?

Was there a list of criteria for the design of the addition? For the Disney 
Concert Hall, you’ve stated there were visits to many philharmonic 
concert halls. Did you have any architecture you wanted to emulate? 

My fi rst thought was to do a tent on the Mall. And we 
thought about it and kept seeing the distance between 
that tent on the mall and our building. And that it 
wouldn’t register as part of  the Hirshhorn. Then I 
was looking out of  my window here and I saw the 
courtyard; it could be right in there. So then we went 
to New York, saw Liz, and said, “Liz, what can you 
do?” And as soon as she infl ated the laundry bag and 
pushed it out of  the model, that was it. And we said 
let’s go with that. Then it got much more complicated. 
They’re very simple in concept, which mean they get 
more complicated in terms of  engineering. 

“But I also like 
their person-
alities. They’re 
confident and 
courageous. 
Artists need to 
have courage 
and they need 
confidence in 
their ideas.”
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Three years have already passed from initial conception of the 
Inflatable design to now. When there are long spans of time 
between the planning of an idea, for exhibition or architecture, 
how can museums stay relevant?

 It is actually very diffi cult. Because it takes long time 
to get these designs, to get through conceptualization. 
Whether it’s an exhibition or whatever it may be, it 
takes a good amount of  time. It’s a question that 
museums never ask. This is a good question to ask. 
I think the role of  the director is to constantly be 
looking to the future. Not to be a manager, but be 
a leader. Future in a way is unknowable, but it’s not 
unthinkable. So I think it’s a role of  the director to be 
looking ahead, ten years from now, fi fteen years from 
now. So you’ve got to be constantly looking at where 
you think the world is at the moment. Right now, how 
do museums fi t within that context? And what has 
changed? 
What tends to happen is that the museum tends to 
focus on themselves. They have to focus on the larger 
world. And everything is open to interpretation. 
What Hirshhorn does actually is write the fi rst 
draft of  history, in a way. It’s very interesting. We’re 
dealing with contemporary artists. Some of  them 
will succeed, some will be extremely infl uential in the 
future. So this is the fi rst draft of  art history, what 
happens in contemporary museums. Isolation breeds 
irrelevance. I really believe that is true. So the only 
way you stay relevant is by looking ahead. Engage 
in discussions with artists, performers, dancers, 
historians. You have to listen to them and fi nd what 
is starting to change. And you will fi nd that the best 
indicators in future change are going to come from 
artists. They’re the fi rst source of  conversations. What 
artists are starting to make, the changes necessary for 
art history to be redefi ned in itself. 

“So the only 
way you stay 
relevant is by 
looking ahead. 
Engage in 
discussions with 
artists, per-
formers, danc-
ers, historians.”
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I talk to Richard Cerra. Cerra’s one of  them. Very 
well-informed, he knows about other artists, what 
they’re doing. I used to, when I lived in California, talk 
to Robert Irwin. Another artist who is aware of  how 
his work is changing and how the world is changing 
around him. 

Who do you talk to stay relevant? 

How do you adapt the idea of museum as civic institution?

Other contemporary museums in the east coast are situated 
within cities that already offer a lively art discussion. How does 
the Hirshhorn feed off or give back to the culture of DC?

It has to do with broadening access. And if  you 
send the message to the general public that this is 
for a certain audience, an elite group of  people. And 
museums have always have sent that signal, to a 
certain degree. If  there’s an insider situation, that’s the 
problem in the future. The museum has to broaden 
its access to a larger community. And artists need not 
continue to be marginalized and only exist within the 
walls of  the museum, in terms of  their work being 
presented. But if  the work of  the artists enter public 
realm, and you create a new kind of  public realm 
that attracts attention, like the Bubble. I think then 
you will have a role to play in the future. Especially 
contemporary museums must become aware of  what 
is happening within the larger context. If  they’re 
going to understand what role they’re going to play in 
the future. 

Well it’s a number of  things. Washington is a city of  
think tanks, number one. It’s also a, now, place where 
you generate education in many disciplines. The 
United States’ perception of  Washington is that it’s 
Congress and it’s the dysfunction of  Congress and 
the confl ict between the White House and Congress. 
But it’s not. The greatness of  Washington is all the 
knowledge that is generated. At the National Science 
Foundation, at the National Institute of  Health, at the 
fi ve hundred think tanks that exist in the city, 

“The museum 
has to broaden 
its access to a 
larger commu-
nity. And artists 
need not contin-
ue to be mar-
ginalized and 
only exist within 
the walls of the 
museum...”
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What is the role of architect? 

Like the bubble? 

within the two hundred embassies that exist here. 
So the amount of  knowledge that is being generated 
in the city of  Washington is unlike any other city in 
the world. It’s a unique city in that sense, when you 
have that critical mass, which sort of  goes on without 
being recognized. My feeling is that information 
needs to be accessible to the general public. And 
if  you isolate that information from the general 
public, then you’re going to create, among the public, 
a certain level of  uncertainty.  A certain level of  
anxiety, this is extremely important I think. And if  
you don’t share that information with the general 
public, and that’s the problem with the National 
Science Foundation: they don’t share what they have 
with the general public. So, when it comes to stem 
cell or whatever it might be, if  you don’t share that 
information that you have with the general public, 
you’ve got a greater possibility, increased anxiety, 
apprehension, and misunderstanding among our 
society is evolving. 
So this is the purpose of  the Hirshhorn, to share this 
information on the arts with the general public. To 
cut down that level of  anxiety and apprehension and 
sort of  the misunderstanding of  what artists do and 
what we, institutions, do. 

To set a framework. A very elastic framework.

Like the Bubble. It’s a very elastic thing, it’s going to 
breathe. We have a lot of  auditoriums in Washington. 
For me it’s not the same, we have to create 
architectural space to do that. I think real architecture 
can infl uence and inspire a higher level of  educational 
experience then what is expected. You’ll come into 
the Bubble space, just like walking into the reading 
room of  Library of  Congress, and there will be a 
different expectation about what you’re there for. 
This is not going to be like walking into any space. 
You walk in to that space and you know that this is 

“So this is the 
purpose of the 
Hirshhorn, 
to share this 
information on 
the arts with the 
general public.”
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a space for something of  a higher purpose. And I 
think the role of  architecture is the same thing. It 
provides a space of  a higher purpose. And that’s what 
architects do. And that’s what leaders need to do. 
Leaders need to make courageous bold moves that 
actually redefi ne what an institution can be. 

Don’t settle for less. It’s very important. Work for 
the best.  You’ll have to work harder than ever, but 
you’ll be inspired. And I’ll tell you one thing about Liz 
Diller, she is strong. She absolutely doesn’t give up. 
I’ve never seen anything like it. Whatever the problem 
is, whatever she’s confronted with, whatever the 
obstacle is, she won’t give up. I’ve never seen anyone as 
determined as she is. So do not give up, no matter what 
happens. That’s what it takes to get a building built. 
When you’re in architecture school, say you design a 
school. You draw the plan all night. You draw it over 
and over again, right? And you draw the plan and say 
‘there’s the courtyard and library’s in here.’ And you 
draw the plan over and over again. Frank [Gehry] never 
does that. He resolves the issue of  the plan almost 
instantly. And he does not do that. He’ll walk in and say 
‘okay, we’re going to design… Bilbao. And here’s river, 
here’s the city of  Bilbao and here’s the bridge over 
here. The ugly bridge.’ And he’ll sit down real quick 
and decide where the programs are… and instantly. 
Now he’s thought about it, he hasn’t drawn them, but 
he’s thought about it. And he’ll say build me a model. 
If  he’s going to alter this arrangement, it’s going to 
happen in the building of  the model. He jumps right 
away. I’m telling you, within thirty minutes, it’s done. 
When we were in architecture school, we would drive 
ourselves nuts. And he does it. And I’d say “My god, 
you haven’t given this any thought.” And he’ll say, “Yes 
I have.” Then they build models. They’ll build two 
hundred models. He says “there’s no way of  knowing 
until you build it.”

What advice do you have for an architecture student?

“He resolves 
the issue of the 
plan almost 
instantly... He’ll 
walk in and say 
‘okay, we’re 
going to design… 
Bilbao. And 
here’s the river, 
here’s the city 
of Bilbao and 
here’s the bridge 
over here. The 
ugly bridge.’”
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es? ce Lee to Larry 

s store has tees to 

most fashion fl awed. 

G Biv Gallery
An art space and gallery that gives local artists 

a place to exhibit work that otherwise may 

go unseen.  Like what you see?  All exhibited 

work is available for purchase. 

UtrechtWhat Art’s District would be complete without 

a local art store? Utrecht comes in handy for 

a quick trip to grab things, but beware...its 

prices are much higher than Blick’s located 

out on Sawmill Rd.

Ohio Theatre
Declared a national monument in 1977, the building 

was designed by the noted theatre architect Thomas 

W. Lamb. Almost demolished in 1969, the city rallied 

to save the monument and instead, it was restored as 

closely to its original décor as possible.

OSU Urban Arts Space 

Started as a part of the revitalization of downtown Co-

lumbus, this 10,000ft non-traditional exhibition space 

gives students and local artists a place to collaborate.

Columbus Museum of Art

Free every Sunday! The Columbus art museum is a 

surprising gem of the city, hosting an impressive per-

manent collection including works by Degas, Picasso, 

Monet, Renoir.

Wexner Center for the Arts

Hello POMO! The street grids of OSU and Columbus 

merge in this building (look it up,) and a true apprecia-

tion of art is always achieved.  Come one, come all; it’s 

free with your BuckID, and exhibits are changing every 

few months! Annie Leibovitz is coming this fall, and if 

you don’t know her yet, you better get to now!

Newport Music Hall

Self-proclaimed as “America’s Longest Continually Run-

ning Rock Club,” the venue holds 2000. For better or 

for worse, most of the original décor still decorates the 

walls. A place hipsters and Juggalos can both enjoy! 
The Book Loft of German Village

One of the nation’s largest independent book 

stores with 32 different rooms, the structure 

is maze-like with its different genres snaking 

through different spaces. It’s situated in a 

pre-civil war era building that once served as 

a general store, saloon, and cinema.

Le Veque Tower
Completed in 1927 and 47-stories tall, this Art Deco 

building was constructed to be one foot taller than the 

Washington Monument and stood as Columbus’ tallest 

building for 50 years. 

Knowlton Hall
Oh please! You better know this place by now! As a fi rst 

year, it’s fun; as a 4th year, it’s akin to hell. No matter 

how long you’ve been around, we all call it home! 

What you might not know is that we have a reason to 

love this building; by all of our standards, it’s the best 

designed architecture school in the country!

Pomerene Hall
Before there was an Ohio Union, there was Pomerene. 

Originally the “Women’s Union” it was built in 1919 by 

Howard Dwight Smith. If you’re feeling adventurous, 

the basement of the building houses a dilapidated pool 

that is supposedly haunted!

Science and Engineering Library

Open 24hrs, it is favorite for all night study sessions.

The building was designed by Philip Johnson in 1992. 

Take a close look at the façade...is it a barn? A temple? 

The coliseum?!
RPACLove pumpin’ the iron? Or just craving a peanut butter 

banana smoothie?  This building designed by Antoine 

Predock in 2007 is home to Campus’ sports amenities. 

Nestor Hall

Hayes Hall
Housing OSU’s Fine Arts Department, the building 

was designed by Frank Packard in 1892. Also designed 

Packard was OSU’s Armory that once stood across the 

oval from Hayes, where the Wexner Center now resides; 

it was demolished in 1959. 

Orton HallBuilt in 1893 by Frank Packard, it is home to the Geol-

ogy Department. The building refl ects this interest with 

40 varieties of Ohio stones covering the façade in the 

same order layered in the same order found in the earth. 

Court of Claims of Ohio

Built in 1933 by Cincinnati architect Harry Hake, the 

building played an integral role in Columbus’ half-baked 

City Beautiful Plan.
Ohio State House

Feeling political? Thomas Cole and Henry Walter were 

among the selected for the design of the State House 

after a national design competition in 1838.

 Columbus Convention Center

A few miles down the street from his building 

on OSU campus lays another Peter Eisenman 

creation. Built in 1993, the structure both 

reimagines the lines of rail tracks that once 

dominated the site and attempts to bridge the 

gap between Downtown and Short North. 

COSIThe structure laying directly on the bend in the Scioto 

River was originally Columbus Central High School, the 

museum was added in 1999 by Arata Isozaki.

Wyandotte Building

Columbus’ fi rst steel framed skyscraper, the building as 

designed by Burnham & Root in 1897.

Huntington Center

A 37-story offi ce tower designed SOM in 1984, refl ecting 

the Post Modern style.

Battelle Riverfront Park

The park links the downtown district to the Olentangy 

River through a postmodern alley fi lled with Narnian 

fantasies. The park is also home to the Santa Maria, 

an 80% scaled replica of the famous ship Christopher 

Columbus sailed in as he rediscovered the Americas in 

1492.

Goodale Park
As the City of Columbus made way for the 

state house, the last viable green space in 

downtown was scraped from center of the 

city. In dire need of two prime park spaces, 

Dr. Lincoln Goodale donated a large track of 

land for Columbus’s fi rst pleasure ground: a 

delectable forest fi lled with the sounds of sing-

ing birds and rustling leaves. Today sounds of 

falling water can be heard while gazing upon a 

stone birthday cake topped with two cheerful 

elephants bathing in the summer sun.

Glen Echo Park
In one of Olentangy’s many tributary ravines, 

the sounds of the city fade as visitors drop 

into a place that stands still in time: nature 

and landscape swell over the valley in the ever 

changing hustle and bustle of the city.

Park of Roses/ Whetstone Park

The parks conception as victory gardens 

signaling the golden age of post-war America, 

the Park of Roses formally Neo-Classical plan 

fades away into a brook, ending in a delightful 

walk to the Olentangy bike path.

Overbrook Ravine Park

Another one of the Olentangy’s Rivers tribu-

tary valley the park displays great examples of 

the forces of nature at work. Filled with shale 

cliffs and large sycamores the valley is tran-

quil escape for surrounding communities.

Schiermeier Olentangy River Wetlands

Ohio States wetland research facility is a set of two 

constructed wetlands displays native species that would 

have inhabited the pre settlement fl ood plain of the 

Olentangy watershed.

Scioto Mile Park
An accumulation the  of the river front parks of down 

town Columbus featuring a promenade lined with 

swinging benches and a water wonderland complete 

with lightshow for dinner at the Milestone 229. 

Deaf School and Topiary Park

Just outside the center of downtown this small pleasure 

ground features delightful population topiary statues. 

Visitors get a blast from the past as they congregate 

among any of the Neo-Victorian inhabitants.

Franklin Park & Conservatory

Full of fun activities for a Saturday afternoon franklin 

park is home to many green events such as, Field to 

Table, Farmers market, Sacrifi ce + Bliss, and  Plant sale.

Designed by NBBJ and The Rob Livesey, Nestor Hall 

takes a scattered assortment of school buildings and 

creates a cohesive campus for Columbus State Commu-

nity College through a 77 degree arc in plan. 

CLINTONVILLE

DOWNTOWN

GERMAN VILLAGE

OLD TOWN EAST

VERSITY DISTRICT

Hubbards Grill
Voted best new bar and grille in Columbus

Dispatch, Hubbard’s combines the swanky 

atmosphere of an actual 1950s Winders deal-

ership, with a bohemian industrial twist. 

Northstar Café
Like Vegetarian food? Well this Columbus 

café has one of the best vegetarian menus and 

a great patio for people watching in one of 

Columbus’s premier neighborhoods.

GooeyzLong night at the Land of Dance? Hop on over to this 

gateway hotspot to get a scrumptious buffalouie gooeyz 

or a gobble gooeyz and 1$ PBR.

Katzinger’s Delicatessen

Drop in for Knishes, mashed potatoes onion 

in a knish, or a hefty corned beef sandwich 

next to a knish.
Thurman’sHome of the THURMANATOR, a 24 ounce 

burger topped with everything, this Ger-

man Village destination is great place to go 

with friends to laugh while one person will 

undoubtedly try to fi nish a 24 ounce burger 

topped with everything and fail gloriously as 

they pass out at the table.

Barley Brewing Company

Come to this brewpub  for it nitrogen enriched 

brews allowing for a smooth  and creamy tex-

ture like that of many English cask ales.Columbus Brewing Company

After active day of bird watching and rock climbing at 

the Scioto Audubon park head on over to the center of 

Columbus’s Brewery District for a Summer Teeth Lager 

and a great American menu.

Gordon Biersch  Brewery

Don’t be disenchanted by this chain it still offers the 

great taste and feel of classic German beers and the 

small time atmosphere of a local microbrew. 

Brothers Drake Meadery& Brew

Come here for a rare experience, mead 

is a honey based alcohol that predates 

the Neolithic revolution a staple of many 

civilizations. Also drake brothers host a wide 

variety of events and a tour sampling the 

brewery/distillery’s many fi ne beverages.

Yellow  Brick Pizza

Come check out the re-habilitation of one of Columbus’s 

essential neighborhoods and grab a slice and beer at this 

new Old Town East hot spot. Known for their great buf-

falo pizza and over a hundred bottled beers on the menu 

this place won the best restaurant of 2011.

Schmidt’s Sausage Haus

Since the 1880’s the Schmidt’s have been 

providing meat to central Ohio and home 

to the Bahama Mama a creampuff to end all 

creampuffs. Since 1920 Schmidt’s restaurant 

has been serving authentic German food.

CarabarThis dive bar is dark grungy and smells like a frat house 

which is great for any kind of hipster music, cheap beer 

and drunken college kids. If you feel like a party and 

there is a good local band playing this is the place to be.

North Market
Comprised of a multitude of smaller shops, 

Columbus’s North Market is a prime location 

for international and organic food. Try 

walking down through Victorian Village for 

a Saturday morning brunch.

Katalina’s Café Corner

Located in a reclaimed gas station, Katalina’s 

is notable for unique sandwich recipes made 

from local ingredients. Love avocado on your 

pulled pork sandwich? You will here.

Yeah, Me Too
No triple-caramel-skim-whip-half caf-mo-

cha-frapp craziness here. Your options are 

coffee, hot or iced. No phone or website, only 

shop-roasted coffee and stands purveying a 

collection of local artwork.

Café Apropos
In the morning or in the evening, Apropos is 

the place to be. Holding a quiet street corner 

in a residential neighborhood, you can get an 

espresso and pastry for breakfast, and after 

a long day’s work, sample their collection of 

micro-brewed beers.

Cornerstone Café and Deli

Can’t decide what to get for lunch? They offer 

an eclectic mix of grub from sushi, to bagel 

sandwiches, to fresh-tossed salads.

St. James’ Tavern

No Crap On Tap For 15 Years”, the motto ap-

peals to afi cionados of micro brews and those 

looking to escape the typical bar scene.

Elevator Brewery and Draught Haus

The restaurant of an international award winning 

Columbus brewery serves locally-brewed draughts 

and toothsome fare.

Mikey’s Late Night Slice

A staple of Short North cuisine, Mike’s Slice 

serves up gooey, cheesy, Slut Sauce-y pizza 

until 3am or later from their home base in a 

lean-to beside the historic Fireproof ware-

house.

Hounddog’s Three Degree Pizza

The range of pizza expression in Columbus 

makes the city a veritable Renaissance of 

Pies. Hounddog’s boasts garden-fresh top-

pings in a shop that is inextricable from the 

neighboring Ravari Room.

Hang Over Easy
The next time you open your eyes to fi nd your pants 

in the sink and the feeble light of a cellphone to seem 

blinding, this place is calling your name. Breakfast 

plates, burritos, and more will bring anyone back to life, 

even after the most party-pocalyptic weekend.

Flying Pizza
Fly-Pie, Pizza by the Slice, Slice of New York, etc. It goes 

by many names, but with only one face: authentic New 

York-style pizza. Lunch specials make a great getaway 

for that pre-studio sustenance.

No. 1 Chinese
A fi ve minute walk from Knowlton gets you to Colum-

bus’s equivalent of the Forbidden City. Great walls of 

Chinese take-out classics await you beneath one of the 

most iconic signs on High St. No one Chinese?

Buckeye Donuts
Nothing says Ohio State like donuts and chicken fi ngers 

at 4am. Feeling munchies during the party? Buckeye 

Donuts. Need some calories to push through to fi nal re-

view? Buckeye Donuts. Love donuts? Buckeye Donuts. 

Open always, closed never, delicious forever.

Impero Coffee
Starbucks not cutting it anymore? KSA Café 

leaving a little to be desired? Escape the grind 

of typical campus coffee circuit to the locally 

roasted brews of Impero for a caffeine-fueled 

trip down Euphoria drive.

Big Bang Dueling Piano Bar

Enjoy piano? Like drinking? Really, what’s not to love? 

Come hang out in this Arena District bar that is a must 

see for all freshly 21-year-olds. 

Axis Nightclub
Friend to the homosexual community? Gay 

yourself? Get your butt to Axis! Fun, themed 

nights are frequent and dancing is plenty! An 

added bonus?.. the club is 18+! Head straight 

from the dorm and into the door of this place!

Lavash Café
Raise your hand if you love hummus! Stop buying the 

over-priced, generic version of your favorite snack 

right now! At Lavash, $7 gets you a LARGE portion 

(of reg hummus OR spicy black bean,) plentiful pita 

Jeni’s Splendid Ice Creams

Don’t doubt the name. The line is frequently 

out the door of its Short North location (don’t 

worry, there are others) but it is so worth it! 

Expect the freshest fruits and most honest 

ingredients.

SkilletAre you a rustic American? Do you have twen-

ty friends? Come fi ll up at this hole-in-the-

wall of totally local American treats! Located 

on the southern edge of German Village, this 

eatery is best for brunch!

Dirty Franks
A dirty twist on your favorite dog! An endless menu of 

fun frank creations can be personalized with beef, pork 

or veggie dogs.  No prejudice here! Not a fan of the 

frank? A fun cocktail menu, a good beer selection and 

some killer mac are here for you!

This is Columbus’s take on the classic burger joint. You’ll 

fi nd customized beef patty creations and fries awaiting 

your dining pleasure.

Graffiti Burger

Junior’s Taco Truck

Deep in confi nes of Victorian Village lies a 

legendary white plastic tent behind a white 

panel truck. Tales of solid gold tacos and 

magical, healing burritos abound from this 

perennial food truck favorite. 

El ArepazoDiscover this Venezuelan treasure for yourself! Tucked 

into Pearl Alley (off Gay, not near campus!) amongst a 

handful of other precious eateries, this lunch-only spot 

is sure to please your South American senses!

New York style eatery located in an alley! 

Must try the eggplant parmesan.

Basi Italia

A
One of the best vegetarian restaurants in the 

country right in your backyard!

Dragonfly

Farm to table attitude from one of the best 

chef’s in the mid-west. You’ve got to try the 

Shrimp & Grits or anything with Pork.

G. Michael’s Bistro

Menu can change weekly, very seasonal and a great wine 

list sets her apart!

Alana’s

Best Asian wings, sweet and hot fries, and BBQ. This 

establishment serves excellent martini’s!

Flatiron Bar & Grille

You would have never known the difference!

Patty Cake Vegan Bakery

This shop has been written up in the New 

York Times for their macaroons! What!?

Pistacia Vera

Best fries in town and the only real Gastro Pub 

in Columbus!

The Rossi
Best corn beef and Pastrami, need we say more?

Danny’s Deli

Betty’s location may look like a bit of a hole-

in-the-wall, but this joint serves up high-class 

versions of dishes you would expect to fi nd 

at most bars in town. Pair the Mac-n-Cheese 

with one of their fi ne cocktails and experience 

the ultimate fusion of youth and adulthoods.

Betty’s Fine Food and Spirits

The transition from Campus to Clintonville 

contains a Columbus classic: The Dube. Tra-

ditional pub fare is complimented by a decent 

drink selection and hand painted acoustic 

tiles in the ceiling.

Blue Danube

Consider yourself a Happy Hour Hunter? Fourth St is 

your big game. Day-to-day specials include free sliders 

and fries, half-off all drinks, free tacos, $3 margaritas 

and more. All this and a great atmosphere make it more 

than worth the trek off the well-worn path of High St.

Fourth Street Bar & Grill

Zero street frontage due to its 44 foot offset, broken 

glass in the alley, and a chain-link keg cage all add to 

the candelabra of South Campus’s Bier Stube. Worth a 

visit for decent draughts and an atmosphere that feels 

a little more removed from campus than its location 

would suggest.

Bier Stube

There’s a reason it’s called “Viking”; the bountiful col-

lection in this bottle shop could conquer most of western 

Europe. Horned helmet not required.

Viking Premium Beverages

Everyone needs to spend a night drinking like 

Don Draper. The next time you feel that urge, 

put on you pinstriped suit and head to this 

whiskey bar.

Barrel 44

Surly GirlIf you like a livley happy hour and  salloon 

atmosphere this is place to be.

LibrarySmoker or not? Either way this dingy dive is the place 

to be to for a relaxing good time on campus, and they 

got peanuts for a quarter. Don’t  forget to get a Percy!

Cazuelas

BodegaDollar Grilled Cheese and 1/2 off pints, thats 

it. Be there monday nights 3-7pm. With over 

50 beers on tap and porch-like patio, this is a 

Columbus classic for an after-studio outing.

Like crappy mexican and hefty marghrita (hold the marg 

and double the tequilla) then this north campus patio 

restaruant is the best place to watch and relax, for half of 

margs 2-4pm, on a sunny spring afternoon.

Mama’s Pasta and 

Darts and cheap beer this is the defi nition of dive located 

in Pearl alley this bar is you secluded meeting spot.

VICTORIAN VILLAGE
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#IN THE NEIGHBORHOODS
August 24, 2012

One:Twelve welcomed back students at 
the start of  the fall semester with In The 
Neighborhoods, a pamphlet that steers them 
towards the hippest spots in town.
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Philip Arnold is the KSA Building Manager. His poetry has appeared in the 
Midwest Quarterly, Southern Poetry Review, The Café Review, Sou’wester, Rattle, Flyway, 
James Dickey Review and overseas in The New Shetlander, Northwords, Skald, and The 
Journal of  Contemporary Anglo-Scandinavian Poetry.

AUTHORS’ NOTES

Katherine Bennett is an assistant professor in the Landscape Architecture 
Section of  the KSA, where she teaches design studios, representation workshops 
and research seminars that investigate interspecies habitat. She has begun 
research toward a PhD in the Department of  Geography at OSU, integrating her 
collaborative research with agroecologists, anthropologists, artists and architects 
in the US and Asia.

Levi Bedall is a candidate for a Bachelor’s Degree in Architecture at the KSA.  
He is a staff  member of  One:Twelve and hails from Cincinnatti, Ohio.

Wes Hiatt is currently a senior student of  architecture at the KSA. He is a 
Columbus native and an editor of  One:Twelve.

Annie Bergelin is a graduate student of  landscape architecture at the KSA. 

Matt Johnson is in his last year of  his undergraduate career studing landscape 
architecture at the KSA. He is an establishing member and editor of  One: Twelve. 
His graphic essay  “Farmview” appeard  in One:Twelve Issue 005.

Janet Miju Hong graduated from the KSA with a B.S. in Architecture in 
Spring 2012. Since September she has been an interpretive guide “Ai Weiwei: 
According To What?” exhibition at the Hirshorn Museum and Sculpture Garden 
in Washington D.C.

Ian Mackay is graduate student of  landscape architecture and city planning 
at the KSA and an editor of  One:Twelve. His comic “Smell That Modernism” 
appeared in One:Twelve Issue 005.
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Jess Sprankle is a Youngstown, Ohio native and is currently a 
sophomore in the Architecture program at the KSA. At the midpoint of  her 
undergraduate education, she is pleased to say that her future is still hanging 
gracefully in a limbo of  uncertainty.

Marcus Myerholtz is a graduate student at the KSA and a Graduate 
Assistant at the Wexner Center for the Arts’ Design Department.

Nawid Piracha is a graduating senior at the KSA. He currently works 
for Tim Lai ArchitecT and spends his free time doing projects with the 
Cincinnati-based Trese Collective.

One: Twelve would like to fi rst thank its contributors for their continuing 
interest in our journal. We’d also like to express our sincere gratitude to The 
Knowlton School of  Architecture and its Director Michael Cadwell for their 
steadfast support. Thank you to Bart Overly, our faculty advisor. Thanks 
to our members and peers, who helped make this thing happen. It is only 
through your passion that we are able to maintain our mission: recording 
independent student work and providing a venue for critical discourse at the 
KSA. We hope that you enjoy our production.  
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Little Architectures - One:Twelve at 
Archizines Live

The Issue Image
Photo by: Phil Arnold

The ARCHIZINES weekend provoked a conversation 
that focused on student publications and what makes them 
tick. The editors of  Fresh Meat and One:Twelve questioned: 
Why produce an artifact in the age of  the internet? Does 
it matter how slowly or quickly you make it? And what is 

our role as editors? The answers that emerged revealed our 
commonalities, differences, methods, and madness. To sum it  

up: we really like makin’ shit. 


